
 
Tonight’s 
Performers 

 
Clarinets 
Sarah Lipscomb 
Kirsty Wing 
Margaret Sadler 
Linda Haggarty 
Stephen Atkinson 
Mark Nightingale 
Alan Bolder 

Oboe 
Alex Merckx 
Mia Clift 

Flutes 
Hilary Treavis 
Thomas Shepherd 
Nicola Spiller 
Rebecca John 
Janet Johnson 

Alto Clarinet 
Amanda Harrison 

Eb Clarinet 
Tracey 

Saxophones 
Sandy Wallis 
John Needham 
Andrew Mitcham 
David Colven 

Bass Clarinet 
Ruth Clarkson 

Bassoon 
Bob Eccles 
Martin Bowman 

Euphonium 
Claire Denton 

 

Cornets 
Ollie Wedgewood 
Margaret Cutting 
Eileen Sykes 
Judith Atkins 
Alex Ritchie 

Horns 
Mary Snow 
Pippa Willcox 

Trombones 
Norman Ballard 
Julian Hawes 

Tuba 
Malcolm Ross 

Percussion 
Fiona Floate 
Mark Robson 

 

 

For your listening pleasure! 
Live Concert Recordings 

 

 

Recordings of two of our recent performances are now available 
to buy on limited edition CDs, on sale during the interval and after 
tonight’s concert, as well as by mail order from our website… 
Tonight’s concert will be recorded for future CD release 

For further information about purchasing band recordings, 
please contact: publicity@abingdonconcertband.org.uk 

 

And Our Next Concert… 
Dates for your diaries 

Sunday 13 June 2004, 2–4pm 
Prom In The Park, Abbey Meadows, Abingdon 

Saturday 24 July 2004 
Street Serenade, Abingdon Market Square 

Saturday 20 November 2004 
Charity Concert, United Reformed Church, Marston Road, Oxford 

 

 
 
 
 
 
 
 
 

Despite a long history of opposition,  
France and England are now tied together 

 more closely than ever before. The shared suffering  
of two world wars and the channel tunnel underline the 
truism that although each country has a totally different 

outlook on life, we still have much in common. 
 

‘Entente Cordiale’ celebrates the diversity of  
French and English culture with a selection  

of music composed, arranged and loved  
on both sides of the channel. 

 
Formidable! 

 
 
 
 
 
 
 
 

Conductor 
Philip Burditt 

Saturday 5 June 2004, 7:30pm 
Kennnington Village Hall, Oxfordshire 

Tickets £6 (£5 concessions) 

www.abingdonconcertband.org.uk 
 



 
 

 

The Earle of Oxford’s Marche WILLIAM BYRD (1539?–1623) 
From ‘A William Byrd Suite’, arranged by Gordon Jacob (1895–1984) 
from original keyboard pieces.  
William Byrd composed in all the musical forms of his day, and put as 
much of his prodigious skill into his short keyboard pieces as he did 
into his greatest religious compositions.  
The march’s bracing harmonies are, on the whole, Byrd’s rather than Jacob’s. 

Suite française DARIUS MILHAUD (1892–1974) 
This work is a wind band classic. Milhaud, one of the most prolific and 
inventive of twentieth-century composers, wrote it in 1944 in wartime 
exile in California, intending it for American High School bands. 
There are five movements, each one depicting a region of 
France: I Normandie, a bouncy rustic movement; II Bretagne, a 
bleak atmospheric seascape; III Ile de France (the Paris region), 
a rumbustious ‘scherzo’; IV Alsace, a slow movement, with 
suggestions of Protestant hymnography; and V Provence – and 
no musical portrayal of Provence is complete without an 
evocation of the pipe and tabor so characteristic of outdoor 
music-making in those parts. 

Pavane GABRIEL FAURÉ (1845–1924) 
The best-known work of this most refined and likeable composer, the 
Pavane began life in the 1880s as an orchestral work with optional chorus. 

Suite in F for Military Band GUSTAV HOLST (1874–1934) 
Holst wrote his two fine Suites for military band, respectively in Eb 
and F, just before World War I, and they were both first performed in 
the early 1920s. Before this time the repertory of the typical British 
wind band consisted almost entirely of orchestral (especially operatic) 
arrangements. Holst’s two Suites, however, were a great stimulus to 
many serious composers of the day – Vaughan Williams, Gordon 
Jacob and Percy Grainger, for example – to produce works for band. 
In the Suite in F, Holst, in common with many English composers of 
the early twentieth century, makes use of English folk melodies, in 
this Suite mainly nautical and West Country ones. The first movement 
contains a morris dance Glorishears, and two sailors’ songs, 
Swansea Town and Claudy Banks. The second movement is a folk 
song from Somerset, I’ll love my Love, and the third is one from 
Hampshire, Song of the Blacksmith, in which the irregular metre often 
found in English – and other – folk melodies is faithfully reproduced. 
The final movement is a cunning juxtaposition of two themes which 
have their origins in Tudor times: The Dargason, a country dance with 
an unmistakeable bouncy rhythm, and Greensleeves, probably the 
best-known English folk tune. 

March from ‘A Little Suite’ Sir MALCOLM ARNOLD (b. 1921) 
 arr. PETER SUMNER 
This March, ‘Allegro con brio’, is the final movement of Arnold’s Little 
Suite for Orchestra no.1, op. 53. Written in the late 1950s, it is a good 
(or to some, bad) example of that off-the-peg ‘festive’ music that 
many mid-20th century British composers excelled at, even if their 
tongues were often firmly in their cheeks when they were writing it. 
After a brash fanfare opening and a vigorous ‘first subject’ there is a 
quieter middle section. But the noisy, festive mood soon returns, and 
after a brief struggle between C major, the main key of the movement, 
and Db major – a shameless cliché, this – things come to a loud and 
satisfying conclusion in the main key. 

interval 
twenty minutes 

The Music of James Bond  arr. JAY BOCOO 
The James Bond films have proved remarkably durable, and their 
background music and ‘theme songs’ equally so. The respective 
composers of the the themes presented here are: Paul Hewson 
(‘Bono’) and David Evans of U2 (Goldeneye), Monty Norman (The 
James Bond Theme), and Sheryl Crowe and Mitchell Froom 
(Tomorrow Never Dies). 

The Girl with flaxen hair  CLAUDE DEBUSSY (1862–1918) 
(La fille aux cheveux de lin) 
A French miniature classic, originally a piano solo, but its warm, 
languorous melodiousness has encouraged many arrangements. 

Danse macabre CAMILE SAINT-SAËNS (1835–1921) 
Saint-Saëns’ famous work of 1874 (orchestral novelty, one might 
almost say: it was the earliest major work to use the xylophone) is 
here arranged in an abridged form. The ‘story’ behind the music is the 
old belief that the Devil appears at midnight to summon skeletons 
from their graves to dance to his fiddle, and is banished back to Hell 
by the sound of the cock crowing.  

Enigma Variations Sir EDWARD ELGAR (1857–1934) 
A British audience needs little or no introduction to Elgar’s Enigma 
Variations. It was dedicated to ‘my friends pictured within’, first 
performed in 1899, and it secured Elgar’s position as a major musical 
force, not only in this country. 
This excellent American band arrangement presents the introductory 
theme and six of the variations: I C.A.E. (Elgar’s wife Caroline); II 
W.M.B. (W.M.Baker) – clearly a man of choleric temperament; III 
R.P.A. (Richard P. Arnold) – whose manner was more deliberate; IV 
G.R.S. (G.R. Sinclair) – organist of Hereford Cathedral, whose lively 
bulldog Dan hogs the limelight in this variation, bounding down the 
steep banks of the River Wye near the Cathedral, falling in, getting 
out, growling, and shaking himself; V Nimrod (A.J. Jaeger) – Elgar’s 
editor at Novello’s, his publishers – Nimrod has long established itself 
as a piece of public ‘solemn music’ for appropriate state occasions; VI 
E.D.U. – the composer himself. 

Concert notes by BOB ECCLES 

 

Conductor 
Philip Burditt 

 

Although from a musical family, Philip Burditt did not originally plan to 
follow music as a career. Born and brought up in Northamptonshire, 
he studied music at school and university before working in the family 
business. There, Philip became involved in sponsoring a 
championship brass band, and when the family business was sold 
decided to devote his time fully to music.  

Originally and mainly a bassoonist, he also plays saxophones, 
euphonium and bass guitar and has played in and directed many 
ensembles, from brass and concert bands to choirs, orchestras and 
rock bands. 

Philip conducts three bands (two in Northamptonshire and the 
Abingdon Concert Band) and is a tutor and conductor on wind band 
courses held at Knuston Hall in Northamptonshire. He runs a wind 
quintet and provides recording and sound reinforcement services to 
bands, orchestras and other ensembles. 

From this year, composing will be a more pressing demand on 
Philip’s time. Naturally, he specialises in music for wind instruments, 
and is currently writing a piece celebrating the life and times of a 
steam turbine.  

 
Concert Programme 
ENTENTE  CORDIALE 


