
Saturday, 22 January, dawned cold and bleak but it 
not deter some 30 Band members and guest 
musicians from gathering at the Manor Preparatory 
School in anticipation of a "a good blow". They were 
not disappointed! 

Under the direction of Band Conductor Philip Burditt 
and John Morgan, formerly Conductor of the Waterloo 
Band, Royal Green Jackets and one-time Conductor 
of ACB, who shared the four playing sessions, those 
assembled enjoyed tackling a varied selection of 
interesting new numbers: James Barnes' Overture 
Alvamar, Oregan by Jacob de Haan, Gordon Jacobs' 
Prelude to Revelry, Clari-nuts by Conn Humphries & 
Charles Payne, the Suite SPQR of Guy Woolfenden 
(one could almost see the Legions rallying to the 
Standard!) and the jazz hymn, Light-Walk by Barry 
Gott. 

As the day drew to a close, all agreed it had been a 
most enjoyable, exhilerating and worthwhile exercise. 
The words on everyone's lips as they left the wamth 
of the hall for the now damp car-park were, "must 
have another one", which was interpreted as a 
measure of the success of the occasion and 
appreciation of the organiser's effort. 
 

ANTHONY SADLER 

Flutes & Piccolo 
Hilary Treavis 
Thomas Shepherd 
Rebecca John 
Janet Johnson 
 
Oboe 
Alex Merckx 
Judith Agnew 
 
Clarinets 
Kathy Wilcox 
Sarah Lipscomb 
Roger Wilkinson 
Charlotte Smith 
Mark Nightingale 
Ruth Clarkson 
Margaret Sadler 
John Caldicot 
 
 

Eb Clarinet 
Alan Bolder 
 
Alto Clarinet 
Amanda Harrison 
 
Bass Clarinet 
Jane Fleetwood 
 
Alto Saxophone 
Sandy Wallis 
John Needham 
 
Baritone Saxophone 
Tracey Spooner 
 
Bassoon 
Bob Eccles 
Martin Bowman 
 

Cornets & Trumpets 
Judith Atkins 
Brian Campbell 
John Card 
Margaret Cutting 
 
Trombone 
Norman Ballard 
 
Tuba 
Gary Dilnot 
 
Euphonium 
Clare Denton 
 
Percussion 
Fiona Floate 
Mark Robson 

Tonight’s concert will be recorded for future CD release 

For further information about purchasing band recordings, 
please contact: play@abingdonconcertband.org.uk 

Recordings of two of our recent performances are now 
available to buy on limited edition CDs, on sale during the 
interval and after tonight’s concert, as well as by mail 
order from our website… 

Open Air Concerts This Summer... 
12 June, 3-5pm, Wallingford Castle Grounds 
10 July, 2.30-3.30pm, Mill Meadows, Henley-on-Thames 
23 July, 10.30am-12.30pm, Abingdon Market Square 
 
Saturday 27 November 2005 
Celebrate all things pumpkin and turkey at our 
special Thanksgiving Concert... 
St Nicholas Church, Abingdon 



Orient et Occident CAMILLE SAINT-SAËNS (1835–1921) 

Saint-Saëns was both a prolific composer and an 
enthusiastic traveller, especially in the Mediterranean and 
North Africa. He wrote this short work for the Paris Exhibition 
of 1889, the centenary of the Revolution. It was an occasion 
which brought to the attention of Westerners much Oriental 
art, music, textiles, furniture and much else, and left a lasting 
impression on visitors, including several composers.  

 

The Merry Wives of Windsor OTTO NICOLAI (1810–1849) 

Otto Nicolai was an almost exact contemporary of 
Mendelssohn. They shared the same teacher (Carl 
Zelter), and both died young at the height of their powers 
– though Nicolai’s powers were never anything like as 
prodigious as Mendelssohn’s. 

Nicolai’s opera The Merry Wives of Windsor was premiered 
in Berlin about three months before his untimely death from a 
stroke. It is still a repertory piece in German-speaking 
countries, and is occasionally staged elsewhere, though 
more often by amateurs than professionals. The opera 
follows Shakespeare’s play quite closely, and includes the 
mock ‘fairy’ goings-on in Windsor Park, Nicolai’s music for 
which almost, but not quite, equals that of Mendelssohn’s 
brilliant overture and incidental music for A Midsummer 
Night’s Dream. The resemblance in the early pages of this 
overture, are unmistakeable. 

SPQR GUY WOOLFENDEN (b. 1937) 

SPQR is the abbreviation of the Latin phrase Senatus 
Populusque Romanus – the Senate and the People of 
Rome – a motto widely in evidence in Roman times on 
buildings military banners and elsewhere. Guy 
Woolfenden wrote this three-movement suite in 1988 to 
celebrate the centenary of Warwickshire County Council. 
The first movement, Fosse Way, reminds us of 
Warwickshire’s chief Roman remnat, which bisects the 
county from southwest to northeast; the second is 
Nocturne; and finally comes Via Appia, the first and 
longest Roman road to be built in Italy, extending south-
eastwards from Rome. No doubt Roman soldiers 
tramping Fosse Way in an English January would have 
wished they were ion the grandest Italian thoroughfare.  

Guy Woolfenden, being a busy and practical composer, 
based SPQR on incidental music he had written for 
Shakespeare’s swords-and-sandals plays, chiefly Julius 
Caesar and Coriolanus. 

~ interval ~ 

Petite Symphonie CHARLES GOUNOD (1818–1893) 
for wind instruments 

i. Adagio – Allegretto; ii. Andante cantabile; iii. Scherzo; iv. 
Finale: Allegretto. After the demise of the small court wind 
bands in the 1820s, chamber music for wind instruments 
became moribund over the whole of Europe for half a 
century or so. Its revival in France, which was later to 
become the source of some of the best of twentieth-century 
wind chamber music, was largely thanks to the flautist Paul 
Taffanel (1844–1908). In Paris in 1879 he founded the 
Société des Instruments à Ven, in order to encourage the 
writing and performance of such music.  

Gounod wrote this Petite Symphonie for the Société in 
1885. It is a work of great wit and sprightliness in the three 
faster movements, and great tenderness in the slow 
movement; which comes second. This movement has a 
prominent flute solo – written, of course for Taffanel.  

Little of Gounod’s music is regularly performed these 
days, but this should not lead us to underestimate his 
fine craftsmanship. The Petite Symphonie abounds in 
beautifully judged sonorities.  

 

A Lincolnshire Posy PERCY GRAINGER (1882–1961) 

It’s exactly 100 years ago that the movement for the 
collection of English folk songs got under way. Among 
the early collectors were Vaughan Williams, Holst, Cecil 

This year we present a programme of classic works for 
wind. Grainger's Lincolnshire Posy, ever a favourite for 
wind orchestra, contrasts with Gounod's elegant and 
charming Petite Symphonie for just nine players. 
Woolfenden's SPQR adds a Shakespearean twist to a 
concert opening with Saint-Saens' over-the-top Orient 
et Occident march and Potter's Finnegan's Wake. Be 
prepared for some [lollipops] too! 

Sharp, and the Australian, Percy Grainger, who as a 
teenager had come to Europe to study, settling in England 
for a longish period from 1901. 

North Lincolnshire, then relatively isolated geographically, 
was a fruitful area for folk song collectors, and Grainger 
found, and recorded on the primitive equipment then 
available, many of the finest examples of an art which was 
fast disappearing in England under the pressures of 
industrialisation, urbanisation and popular entertainments of a 
more commercial kind. His most famous ‘find’ was Brigg Fair, 
made more widely known by Delius’ Rhapsody based on it.  

A Lincolnshire Posy is an arrangement for wind band, 
which Grainger made in the 1930s, of six folk songs 
collected thirty-odd years earlier from elderly singers, 
mainly in workhouses. It’s one of Grainger’s major 
achievements, confirming that there’s much more to him 
than just Country Gardens and Handel in the Strand.  

The movements are: Lisbon, a sea song; Horkstow 
Grange (‘The Miser and his Man – a local tragedy’) – a 
chorale-like movement, fruitily harmonised, and left in 
eerie suspense at the end; Rufford Park Poachers, a 
sinister ‘night piece’; The Brisk Young Sailor, a breezy 
and optimistic interlude; Lord Melbourne, a rough, 
declamatory song; and finally another sea song The Lost 
Lady Found, a boisterous, swaying tune on a ‘ground 
bass’, ending in bell effects and a rich final chord to finish.  

 
Finnegans Wake ARCHIE POTTER (1918–1980) 

Archibald James Potter was the son of a blind Belfast piano 
tuner. Brought up by relatives in Kent, he ‘got the only 
education then open to penniless boys – choir school 
followed by public school’. He also won a scholarship to the 
Royal College of Music where he studied composition with 
Vaughan Williams. After colourful wartime service he settled 
in Dublin and gained his Doctorate in Music from Trinity 
College Dublin in 1953. From 1955 to 1973 he was Professor 
of Composition at the Royal Irish Academy of Music. His 
Missa Brevis won the Festival of Britain (Northern Ireland) 
Prize in 1951 and he won the Radio Éireann Carolan Prize in 
1952 and 1953. For many years he was a popular radio 
broadcaster on music. 

He was a very prolific composer, whose eclectic style 
encompassed a wide range of techniques which were 
used to suit the style of a work to its purpose. His 
orchestration in particular is outstanding. The sensitivity 
that lay behind the ebullience of his personality, and his 
passionate concern about injustice and intolerance, are all 
evident in his best works. 

Concert notes by BOB ECCLES 


