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Flutes & Piccolos 
Claire Wells 
Thomas Shepherd 
Amy Williams 
Janet Johnson 

Oboe 
Judith Agnew 

Clarinets 
Kathy Wilcox 
Hilary Treavis 
John Needham 
Stephen Atkinson 
Margaret Sadler 
Mark Nightingale 

Eb Clarinet 
Alan Bolder 

 

Alto Clarinet 
Amanda Harrison 

Bass Clarinet 
Ruth Clarkson 
Jane Fleetwood 

Alto Saxophone 
Sandy Wallis 
Tracy Spooner 

Tenor Saxophone 
Roger Wilkinson 

Baritone Saxophone 
David Colven 

Bassoon 
Bob Eccles 
Martin Bowman 

String Bass 
Lindsay Higgs 

Cornets & Trumpets 
Judith Atkins 
Brian Campbell 
Dennis Barlow 

Trombone 
Norman Ballard 
James Mitcham 

Tuba 
Gary Dilnot 

Percussion 
Mark Robson 

Proms in the Parks this Summer… 
9 July 2006, Summer Proms, Wallingford Castle Grounds, 3-5pm 
22 July 2006, Market Square, Abingdon, 10.30-11.30am 
30 July 2006, Summer Proms, Mill Meadows, Henley, 2.30-4.30pm 
6 August 2006, Northbourne Centre, Didcot, 3-5pm 

A Musical Journey — our next concert, fares please… 
25 November 2006, Kennington Village Hall, 7.30pm 

The band would like to thank David Clarkson, Daniel Johnson, Zita Miller, Blake Tyson 
and Gareth Williams for their help at the door and serving of refreshments.  

For further information about the Oxford Welsh Male Voice Choir, please visit:  
www.brookes.ac.uk/schools/apm/owmvc/index.htm or email: oxwelsh@googlemail.com 

To find out more about Abingdon Concert Band, to join the band, or to enquire about 
booking us for your event, please contact: play@abingdonconcertband.org.uk 

www.abingdonconcertband.org.uk 

Tonight’s Performers 

Forthcoming 
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Welcome to Radley College’s splendid Silk Hall for this joint 
concert of music for band and for male voices. We’re sure 
you’ll all find something to your taste in a varied programme 
which shows off the best of the Abingdon Concert Band and 
the Oxford Welsh Male Voice Choir. The concert concludes 
with the band and choir working together in a brace of 
favourite Welsh tunes, and we hope to hear you joining in 
with the rousing Cwm Rhondda. 

It was a real headache to decide which band pieces to include. 
Most are selections from recent concerts and we had as many 
more again which we just didn’t have room for. If you’re 
hearing the band for the first time I hope this programme will 
tempt you to come and listen to us again. Likewise, I’m sure 
the choir will make new friends with their choices tonight. 

We’ve tried to arrange the running order to minimise as 
much of the getting on and off stage as we can. Please be 
patient if it takes a moment or two for us to get ready to play 
or sing. The results, I know, will be worth waiting for! 

Relax, sit back,  and enjoy a programme of Music for a Summer 
Evening. 

PHILIP BURDITT 
Musical Director, Abingdon Concert Band 

Musi c  For  A 
Summer Evening 
class i c s  for  wind orches t ra & male vo ice cho i r  
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Established 1928 (Côr-Meibion Rhydychen) 

In the dark days of the 1920-30s depression many young Welshmen 
made their way to Oxford, some over several days, without all the 
comforts of today’s travellers: they were attracted not to the dreaming 
spires, but by the compelling need to find work in the then-expanding 
motor industry. Their love of singing banded them together originally 
as an Octet, then the Glee Singers and finally, almost 30 years ago, the 
presently named Choir. 
We are a busy Choir performing in public and private from weddings, 
funerals and other celebrations to concerts around Oxfordshire and 
with other Choirs and Bands far and wide! Most years we participate 
in massed male voice festivals at such venues as the Royal Albert 
Hall, de Montfort Hall (Leicester) and St David’s Hall (Cardiff). Last 
year we hosted our own Festival at the Sheldonian Theatre and are 
planning a major event at Dorchester Abbey on 11 November, when 
we will be joined by the Archbishop of Canterbury reading favourite 
prose, and the Dolgellau Male Choir from North Wales. 
Whilst membership is strong, new members are always welcome – as 
are new supporters who can receive a free quarterly newsletter In 
Tune upon request. We recently recorded a new CD Live in 
Woodstock, and expect these to be on sale tonight. We are looking 
forward to performing alongside the Abingdon Concert Band. 
 
Phil Palmer 
Deputy Musical Director 
Of Welsh parentage and choral background, Phil joined the Choir as a baritone and is 
still its youngest member, as well as being a most able and respected deputy for both 
Ian and Suzanne. By day he works in college administration and he is also an 
experienced and versatile organist. 

Suzanne Rosier 
Principal Accompanist 
Suzanne has played for OWMVC since 2002: her parentage is half-Welsh and she has 
a cousin in the Choir. Whilst her formal education is in science ~ she holds a DPhil in 
Atmospheric Physics from Oxford University - she studied piano from an early age 
and loves to play in a wide variety of styles. She is busy as a teacher of piano and 
tutor in Mathematics to undergraduate scientists. 

Oxford Welsh Male Voice Choir 
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Established 1977 

The Abingdon Band has been active in the Abingdon area for over 20 
years. It was originally called the Abingdon Military Band, and was 
founded by a number of ex-service bandsmen (some of whom are still 
in the Band) under the direction of Derek Jones. They wanted to 
continue to play the varied music that is available for this formation of 
instruments. The name was changed later to give the public a better 
idea of the sort of music to expect in our concerts – the Band doesn’t 
only play marches, come to that it doesn’t march at all! 

 

Philip Burditt 
Musical Director 
Although from a musical family, Philip Burditt did not originally plan 
to follow music as a career. Born and brought up in 
Northamptonshire, he studied music at school and university before 
working in the family business. There, Philip became involved in 
sponsoring a championship brass band, and when the family business 
was sold decided to devote his time fully to music. 

Originally and mainly a bassoonist, he also plays saxophones, 
euphonium and bass guitar and has played in and directed many 
ensembles, from brass and concert bands to choirs, orchestras and 
rock bands.  

Philip conducts three bands (two in Northamptonshire and the 
Abingdon Concert Band) and is a tutor and conductor on wind band 
courses held at Knuston Hall in Northamptonshire. He runs a wind 
quintet and provides recording and sound reinforcement services to 
bands, orchestras and other ensembles. 

From this year, composing will be a more pressing demand on 
Philip’s time. Naturally, he specialises in music for wind instruments, 
and is currently writing a piece celebrating the life and times of a 
steam turbine. 

Abingdon Concert Band 
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Overture: The Impresario WOLFGANG AMADEUS MOZART (1756-1791) 
Mozart’s The Impresario (Der Schauspieldirektor, K. 486) is a one-act play-
with-music, written at the peak of his career in the mid-1780s. Sadly, owing to 
the inescapable difficulty of fitting one-acters into an evening’s programme, 
only the sparkling overture is performed at all frequently; the hilarious 
‘scenario’ of the exasperated agent coping with two temperamental would-be 
divas gets only occasional airings.  

Singin’ in the Rain NACIO HERB BROWN (1896–1964) 
Nacio Herb Brown was an almost exact contemporary of Cole Porter. He didn’t, 
however, share Porter’s wealthy, patrician, metropolitan East Coast background – 
he was born in a tiny Wild West frontier town in Arizona, where his father was the 
sheriff. Nor was he anything like as polished or fertile a songwriter as Porter, but a 
handful of his tunes are still heard: You Were Meant For Me, The Wedding of the 
Painted Doll, and above all this evergreen number from the 1952 film of the same 
title. Gene Kelly’s dance routine to Brown’s music can fairly be described as one 
of the cinema’s all-time classic moments. 

Aubade from Illyrian Dances GUY WOOLFENDEN (b. 1937) 
Guy Woolfenden spent almost his whole career (1963 to 1998) in charge of 
the music at the Royal Shakespeare Theatre at Stratford. In that capacity he 
achieved the probably unique distinction of writing incidental music for all 37 
of Shakespeare’s plays, for some of them more than once. 
The Illyrian Dances, written in 1986, derive from Woolfenden’s incidental 
music to Twelfth Night, the play being set in the ancient but rather ill-defined 
geographical area of Illyria, on the eastern shore of the Adriatic. 

The Typewriter LEROY ANDERSON (1908-1975) 
The Swedish-American composer Leroy Anderson was one of the pillars of 
light music at a time - in the 1940s and 50s - when that medium was at its 
most flourishing. He specialized in descriptive pieces and novel effects. The 
Typewriter (1953) has remained perennially popular. It has often been used 
as a signature tune of radio and television programmes on the subject of 
writing and journalism - and still is, on The News Quiz on BBC Radio 4.  

Broadway Showstoppers arr. WARREN BARKER (b. 1923) 
The ten years or so between the mid-1950s and the mid-1960s were a 
particularly rich period for Broadway. This compilation, clearly written for 
concerts such as this one, includes six still-popular numbers from those 
years. They are: Everything’s Coming Up Roses and People, both by Jule 
Styne; With a Little Bit of Luck, by Frederick Loewe; On a Clear Day, by 
Burton Lane; Try to Remember, by Harvey Schmidt; and That’s 
Entertainment, by Arthur Schwartz. 



4  

Praise the Lord, his glories show 
Mansel Thomas’ setting of Henry Francis Lyte’s paraphrase of Psalm 150, 
using Robert Williams’ robust tune Llanfair. 

My Lord, what a mornin’ 
A traditional Negro Spiritual arranged a cappella by R Lee Gilliam. 

Laudamus (Bryn Calfaria) 
William Owen’s fine melody in a stirring arrangement by Daniel Protheroe. 

Calm is the Sea 
An atmospheric nineteenth century miniature by Heinrich Pfeil to words by 
John Guard, in an arrangement by Norman Williams. 

The Lord’s Prayer 
Albert Hay Malotte’s classic setting of this timeless devotional text. 

Ev’ry Time I feel the Spirit 
Also with Whitsun (tomorrow) in mind, a more upbeat ‘spiritual’, arranged with 
lively ragtime figures for male choir and piano by Derek Jones (it is not 
known whether this is the same Derek that used to conduct Abingdon 
Concert Band?!!). 

~ interval ~ 

Love, could I only tell thee 
Clifton Bingham’s salon ballad, set in powerful and sensitive style by JM 
Capel and arranged here by Doris Arnold - who probably adored every 
bar of it! 

Softly as I leave you 
A more reflective number, from rather further through the cycle of love. 

Myfanwy 
Dr Joseph Parry’s hauntingly beautiful song with which the Choir has special 
affinity, having sung it at the composer’s graveside in 2003 (the centennial 
year of his death) just after we walked back 100-odd miles from Oxford to the 
Choir’s roots in the Rhondda ~ in reciprocal tribute to the trek of our founding 
fathers in the late 1920s. 
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An American Trilogy 
Airs of Old Dixie and elsewhere in an evocative medley composed by Mickey 
Newbury. 

Amen 
By no means just a ‘straight’ Amen from the Choir to round off our evening of 
shared music! 

Salute to Ol' Blue Eyes  arr. JOHN MOSS (b. 1927) 
It hardly need be said that this is a selection of songs which made Frank 
Sinatra famous. They include: I've Got You under my Skin (Cole Porter); 
Strangers in the Night (Bert Kaempfert); That's Life (Dean Kay); and The 
Lady is a Tramp (Richard Rodgers). 

Pilgrims’ March  
from Italian Symphony FELIX MENDELSSOHN (1809–1847) 
This very singable Andante forms the not-too-slow slow movement of the 
best of Mendelssohn's five symphonies. It's sometimes said to be based on 
an old 'pilgrims' march', though nobody's ever been able to establish what the 
original may have been. 

Phantom of the Opera ANDREW LLOYD WEBBER (b. 1948) 
Phantom of the Opera is one of Lloyd Webber's most opulent scores. It's now 
in its twentieth year of performances in London, and it's been staged 
worldwide. Numbers included in the present selection are: Think of Me; Angel 
of Music; The Phantom of the Opera; All I Ask of You; The Point of No Return; 
and The Music of the Night. 

Bohemian Rhapsody  QUEEN, arr. ALAN CATHERALL 
Originally written by Freddie Mercury for the band Queen for their 1975 album A 
Night at the Opera, the song has a very unusual musical structure for a piece of 
popular music, with three very different sections, no chorus, and both a cappella 
and heavy metal sections. The song was included in all Queen's subsequent live 
concert performances, and still enjoys great popularity all over the world, and in 
numerous band arrangements like this one. 

Calon Lân and Cwm Rhondda 
Abingdon Concert Band and the Oxford Male Welsh Voice Choir unite to give 
our audience the chance to hear, and latterly join, our combined forces in two 
classic Welsh hymns. 

 Concert notes by BOB ECCLES and IAN MILES 

 


